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1 Why AI must try to model creativity
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2 Three types of creativity
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3 Computer models of creativity
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e Jape [Binsted 1996]
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: What kind of murderer has fibre? Gk LEOF->TW57 71 /3—)
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: What do you call a strange market? (Z721i%)
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: What’s difference between leaves and a car? (E-oE & HOEL)
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4 The evaluation of new ideas
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5 Conclusion
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